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THE CELEBRATED 

SOHMER 

Heads the List of the Highest-Grade Pianos, and 



Are at present 

the Most 

Popular and 




Preferred! by 

the Leading 

Artists. 



SOHMER & CO., 

NEW YORK WAREROOMS: 

SOHMER BUILDING, FIFTH AVENUE, CORNER 22d STREET. 

JOHN FELD, Agent, 1901 St. Louis Ave., ST. LOUIS. 



CAUTION. Tne buying public will please not 
confound the genuine S-O-H-M-E-R Piano "with one 
of a similar sounding name of a cheap grade. 
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In New York 1875 



In Chicago 1889 




HIGH GRADE 



PIANOS 

Have literally Bounded into Popularity. 
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adjoining cut in a fac-simile, save that in 
the regular receipts the firm signature of 
the publishers is not printed, but written 
in ink. Any one giving his subscription 
to a person not provided with these re- 
ceipts does so at his own risk, as the 
publishers will honor nonk others, un* 
less they actually receive the cash for the 
subscriptions. 
■£t^~This notice applies to such as are 
strangers to you. Where you know the 
party soliciting to be perfectly reliable, 
the receipt, of course, is not necessary. 
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THE PALMS" By CHARLES KUNKEL. 

An interesting Explanatory Text. Magnificently illustaated by a full page cut. 
This is without doubt the Greatest Transcription ever published of the famous song, "The Palms," 
by the celebrated composer, J. Fauer. Retail Price, $1.00 

KUNKEL BROTHERS, Publishers, ST. LOUIS, MO. 
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ASCHER-BUELOW, Easy Studies, Second Grade. 

Leaves and Flowers — 24 Picturesque and Char- 
acteristic Studies. Incomparable for style 
and flexibility of Angers. Price, $2.00 



KRAUSE, A. 

Ten Characteristic Studies — Op 2 — Ediied by 
Buelow. For the cultivation of Trills. To 
be used in connection with Czerny's Etude de 
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A TRIBUTE TO RUBINSTEIN. 
In an article by Madame Marchesi 
which appeared recently that well 
known authority in matters mu- 
sical says concerning Rubinstein : How 
unlike the French composer was Anton Ru- 
binstein ! He was all life, all artistic purpose, 
all strength, courage and decision. One must 
have seen this Titan at the piano to under- 
stand his nature. But he, too, was in life a 
simple, modest man, free from all affectation. 
To hear Rubinstein play was a rare delight, 
and for thirty years he was to me a true friend. 
He often sought to engage me for the St. 
Petersburg Conservatory, but I withstood his 
entreaties, dreading for my family and myself 
the severe climate of Russia. The last days 
of the celebrated artist were most gloomy, for 
he lost his sight; his death, which occurred 



but a few years ago, was unexpected, almost 
sudden. Some years ago both L,iszt and 
Rubinstein were present at a musical soiree 
at my house, at which Saint -Saens played a 
fantasia on "Faust" by Liszt, while Calve 
sung an air from Gounod's setting of Goethe's 
poem, and Emma Nevada the air from "Mi- 
reille" of Gounod. Rubinstein bore a strange 
and striking resemblance to Beethoven. 
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ASCAGNI AND THE 

MANAGERS. 



A funny story is going the 
rounds in Paris, says an ex- 
change, about the great Italian composer and 
conductor Pietro Mascagni and the American 
managers who are said to have offered him 
,000 for an eight weeks' tour of the United 



States with an Italian orchestra to play the 
music of his operas, "Cavalleria Rusticana," 
"L'Amico Fritz," and "I Rantzau." 

These managers, Klaw and Erlanger of New 
York, according to the story, want to cancel 
the contract now because Mascagni refuses to 
let his hair grow a la Paderewski, or to other- 
wise give himself the conventional look of an 
inspired genius, deemed necessary to draw 
large audiences of women. 



A Parisian musical critic, Mr. Camillo 
Bellaigne, has discovered that Mazzini dis- 
covered the principles of Wagnerism before 
Wagner himself ! He declares " there is not 
a truth in the new faith, the faith so com- 
pletely German, of which an Italian has not 
felt the mysterious approach and, in advance, 
the exact definition." 
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The STARR Piano is a recognized standard of artistic merit, and received the highest award 
at the 'World's Fair in '93, also at the Tennessee International Exposition in '98. 

The JESSE FRENCH is a popular rival of all claimants for the second position, because of 
its acknowledged durability, elegant tone and action, while the RICHMOND is certainly the best 
commercial Piano in America, moderate in price and thoroughly reliable. We make nothing but 
such goods as we can sell on honor and fully guaranteed, and parties dealing direct with us get 
factory prices and save all middlemen's profits. Write us; a 2c. stamp may save you many dollars. 

JESSE FRENCH PIANO &. ORGAN COMPANY, 

Jesse French Building, 1114. Olive Street, ST. I_OT_JIS, WLCD. 
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Subscribers finding this notice marked will understand that 
their subscription expires with this number. The paper will be 
discontinued unless the subscription be renewed promptly. In 
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THOMAS M. HYLAND, . . Editor 
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Caution to Subscribers. 

Do not subscribe to the Review through any one 
on whose honesty you can not positively rely. All 
authorized agents must give our official receipt. 

WHEN MAY CHILDREN OF A TENDER 
AGE BEGIN TAKING PIANO LES- 
SONS AND HOW SHOULD THEY 
BE TAUGHT ? 

THESE are important questions in 
which every pianist is deeply inter- 
ested, since on their proper solution 
depend the saving of much time 
and money as well as the laying of 
a solid foundation and the careful and sys- 
tematic advancement of the pupil. 

A child may begin taking piano lessons at 
as tender an age as six years. It is not to be 
expected, of course, that a child of six or 
even nine years will study with that attention 
which is necessary when once serious work 
is begun. But under the guidance of a capa- 
ble and lovable teacher, who will give the 
child a short daily lesson of from fifteen to 
thirty minutes, the drudgery of practice will 
not be apparent. The child will be gradually 
and almost unconsciously led through the 
early stages of music and prepared for the 
more serious and advanced work to come. 
With the teacher present at practice, the little 
hands will be saved from the many pitfalls 
that beset their way and faults that arise will 
be nipped in the bud, as it were, and cor- 
rected then and there. 

Giving a young pupil, say one or two les- 
sons a week, and letting it grope its way in 
the dark the rest of the time is a sheer waste 
of time and money. Arrangements can be 
made with a reputable teacher to oversee the 
daily practice of the pupil at but a moderate 
price that will be trifling compared to the 
results achieved in the work of the pupil. 
When the pupil has become sufficiently 
advanced to think independantly and recog- 
nize the value of careful practice, the daily 
services of the teacher can be dispensed with 



and lessons taken once or twice a week. 
One of the hardest trials in the life of the 
conscientious teacher is to come across pupils 
who have been in the hands of careless and 
incapable teachers. Far better would it have 
been if the pupil had never taken a lesson 
from such a teacher, since the work must be 
undone and a proper foundation laid. 

Parents owe it to themselves and their 
children to look more to the musical training 
of their children — to put them into competent 
hands and have them guided carefully in 
their earlier years. 



commensurate with the purchase, and of the 
Coliseum which is the finest concert and con- 
vention hall in the world, with a seating 
capacity of 15,000 so arranged that all can 
hear. 



ST. LOUIS EXPOSITION. 
The 18th Annual St. Louis Ex- 
position opens September 9th, and 
promises to be one of the most 
successful in the history of the Exposition. 
The exhibitors include the Philadelphia Com- 
mercial Museum which will show Mexican, 
Japanese, Chinese, and other foreign exhibits. 

The Louisiana Purchase Exposition Asso- 
ciation promise a most interesting feature in 
showing plans and schemes for the 1903 
World's Fair. 

A number of attractive electrical exhibits 
are also promised. An interesting feature 
will be the Art Collection which will comprise 
most of the finest paintings owned in St. 
Louis, and many of the treasures of art lovers 
here will be publicly exhibited for the first 
time. The Art Exhibit will be well worth a 
visit. 

The comfort of visitors will again be made 
the first consideration. A free nursery for 
infants will again be provided. Free admis- 
sion to the Exposition will be given to 
children under the age of six; between six 
and twelve, 10c. ; and all over twelve, 25c. 

The music this year will be kept up to its 
former high plane, Seymour's Band of fifty 
soloists having been engaged to give four 
concerts daily, which will be supplemented at 
the evening concerts with vocal music — solos, 
quartets and choruses. Those who remem- 
ber Seymour's success last year under many 
disadvantages in the Coliseum will be de- 
lighted to learn that the concerts will be given 
this year in the magnificent Music Hall, and 
the probability is that its enormous seating 
capacity will be taxed to its utmost at every 
concert. 

The principal free attraction in the Coliseum 
will be a series of ' ' Living Pictures of the 
Louisiana Purchase," gotten up on a scale 



"^RANK DAMROSCH ON 

CHOIR MUSIC. 



F 

This authority on matters musical 
is credited with having expressed 
himself, in a recent interview, as follows: 
The quartette choir is frequently nothing but 
a means of entertainment and for that very 
reason the better the quartette the less it is 
suited to a church service. As a matter of 
fact, many church people have no hesitancy 
in saying that they want fine music in the 
church simply in order that people may be 
attracted to the service. 

While I personally enjoy the singing of a 
first-class quartette, I consider that church 
music must be more than a mere appeal to the 
musical or artistic sense. The element of 
worship must predominate, and for that rea- 
son that class of music which does not bring 
the individual performer prominently before 
the congregation, but which attracts the atten- 
tion of the audience to the character of the 
music itself and brings out the religious feel- 
ing of the listener, will be much more in 
conformity with the character of a church 
service. 

These are the reasons why I consider a 
chorus choir preferable to a quartette. I must 
admit that in the present condition of musical 
education in this country, the volunteer 
chorus choir is as a rule unsatisfactory but it 
seems to me that a paid choir can be organ- 
ized in any church where the present quar- 
tette costs from $2000 to $2500 per year. Very 
good singers could be obtained for $3 a Sun- 
day on the outside, and as the choir is. fre- 
quently dispensed with in the summer, they 
would need to be paid for only forty Sundays 
in the year, and a chorus of twenty could thus 
be maintained for $2400 a year. In many 
cases it would be unnecessary to pay as much 
as $3 per Sunday. 

As to whether the members of a church 
choir should be professing Christians ; in other 
words whether they should believe that music 
is the expression of divine thought and feel- 
ing and that therefore any person who leads a 
moral life and is musically gifted, be his per- 
sonal belief what it may, can give adequate 
musical expression to religious feeling. 

Where in the church should the choir be 
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located ? " I do not care where it is so long 
as one cannot see the women's bonnets. If 
the choir is placed in view of the congrega- 
tion, I think the singers should wear vest- 
ments. It is better, as a rule, to have the 
choir out of sight. 



If the student will abandon the idea that he 
is an accomplished musician with little to 
learn, and will lay himself out to receive, he 
will soon realize the truth of the saying that 
"Art is long, but life is short," and when he 
reaches that point there is some hope that he 
may, in the course of time, become a good 
musician according to the best standard. 



Mr. Charles Galloway, the talented St. 
Louis organist, gave a series of three recitals 
on the great organ in the Temple of Music on 
the Pan-American Exposition grounds at 
Buffalo, with immense success. 



The true aim of art is to teach, to elevate 
gradually the soul of mankind. I do not be- 
lieve there is a more beautiful mission in the 
world than that of the artist who understands 
the role he is called upon to play in this 
world. It is not only an artistic education, 
but a truly spiritual one which the pupils must 
receive in the second and more important 
phase of their instruction. — Vincent d'Indy. 



Many a woman is so exquisitely 
/ organized that the strains of 
music cause her to forget to eat or 
drink until reminded of the 
necessity by physical exhaustion, 
but the Nineteenth Century Woman 
never forgets to be daintily clothed, 
and she knows too that the place 
of all others to buy exactly what 
she wants at just the price she 
can afford to pay, is 







P. S. — Mail Orders are answered the same day 
as received, and special attention is given to 
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Erker Bros. Optical Co. 

608 OLIVE STREET. 
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Gold Spectacles and Eye Glasses accurately adjusted 

JONES' 

COMMERCIAL COLLEGE. 



307-309-311 N. Broadway, St. Louis, Mo. 

THE COMPLETE BUSINESS COURSE, 

Short Hand, Type Writing, Telegraphy, 

Spanish and English Branches 

Thoroughly Taught. 

Students may Enter at Any Time and Select eueh 
Studies as They Desire. 

For information, circulars, etc , call at the College office 
or address J. C. BOHMER Principal. 
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PIANO 



Is the culmination of more than a century's effort to make the piano an instrument of many and varied tones. Ever since the introduction of the piano, 
the attainment of this end has been regarded as the highest possible achievement in the development of the piano From the CLAVICHORD to the many- tone 
" CROWN " PIANO is a long step, embracing centuries of continuous and painstaking effort which slowly but surely wrought out the development of the piano 
class of musical instruments, until there was evolved the piano of many tones — the "CROWN " 

Some of its Distinctive Qualities are: Perfection and variety of tone, a perfect scale, lightness and responsiveness of touch, repeating capabilities of action, 
a perfect practice clavier, (found in no other piano), greatly enlarged capacity, almost unlimited capability for the faithful rendition of music, some of which 
has heretofore been outside of the possibilities of the piano, elegant and unique case designs, and the greatest durability. 

Illustrated catalogues and full information sent on application. 

GEO. P. BENT, Manufacturer, 



Bent Block, Cor. Washington Blvd. and Sangamon St., 
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Notes and Chords marked with an arrow, 
\ must be struck with the wrist. ( 

Allegro brillante. J - na 
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1. sun-ny air winging, Swift hast thou come o'er the far- shining sea, 

2. now while I ut _ ter Love's hap -py wel- come,thy pulse dies a - -way; 
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There is a violin obligato to this song making it still move effective as a concert number. It can be had of the publishers 
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PROFESSIONAL CARDS. 



PIANO, ETC. 



/CHARLES L. DOERR 

VJ PIANIST AND TEACHER. 

Reference E. R. Kroeger. Address 4041 Castleman Ave. 







CHARLES GALLOWAY, 

CONCERT ORGANIST. 

ORGAN, PIANO AND THEORY. 

Address, Kunkel Bros. 



T OUIS HAMMERSTEIN, 

1 1 PIANIST AND ORGANIST, 



Residence and Studio, 2346 Albion Place. 



ERNEST R. KROEGER, 

PIANIST AND ORGANIST, 
(Harmony. Composition, Counterpoint and Instrumentation,) 

Address 3631 Olive St. 



E 1 



E 



MIL KROEMEKE, 

TEACHER OF PIANO. 



Refers to Charles KunKel. Address. 3925 N. 20th Street. 



J. 



MOERSCHEL, 

ARTISTIC PIANO PLAYING, 

THEORY AND COMPOSITION, 

Address, Room W, the Odeon. 



OTTMAR A. MOLL, 
TEACHER OF PIANO AND HARMONY, 



Studio, Room 4, 3723 Olive St. 



TAMES T. QUARLES. 

.1 CONCERT ORGANIST AND 

TEACHER OF PIANO, ORGAN AND COMPOSITION, 

Address, Odeon, Room V. 



J 



OHN F. ROBERT, 

TEACHER OF PIANO, 

Address, 2912 Dickson St. 



VIOLIN, CELLO, ETC. 



G. ANTON, Jr., 

VIOLONCELLO, 

Concert Soloist, 

Address, 1520 Chouteau Ave. 



p<HAS. KAUB, 

V VIOLINIST AND TEACHER, 

Address, 2901 S. Jefferson Ave. 



MISS LULU KUNKEL, 
CONCERT VIOLINIST AND TEACHER, 
Pupil of Marchot and Ysaye. First Prize, Brussels Con. 

Studio 3825A Windsor Place. 



A RNOLD PESOLD, 
■£*- SOLO VIOLINIST AND TEACHER, 

Address 3507 Chestnut St. 



T OWELL PUTNAM, 

I A TEACHER OF V IOLIN, MANDOLIN, BANJO, GUITAR 
Large assortment of instruments and supplies on hand. 

33rd St., bet.Easton and Franklin Aves. 



MANDOLIN, GUITAR, ETC. 



A 



C. BROCKMEYER, 

INSTRUCTOR OF MANDOLIN AND GUITAR, 
Studios; Odeon Bldg., Room 3, and 2621 St. Vincent Ave. 



ELOCUTION. 



A 



LFRED G. ROBYN, 

PIANIST AND ORGANIST, 

Address, 3714 Pine St. 



F. 



S. SAEGER, 

PIANIST AND ORGANIST, 
Receives pupils in Piano, Organ and Composition, 

Address, 2951a Thomas St. 



MISS CARRIE VOLLMAR, 
PIANIST AND TEACHER, 
Organist Memorial M. E. Church. Residence, «135 Sidney St. 



VOCAL DEPARTMENT. 



f^AKL BECKER, 

\J DRAMATIC TENOR-VOCAL INSTRUCTIONS 

Studio, Suite 215 Vista Block, Grand and Franklin Aves. 



The Perky School of Oratory & Dramatic Art, 
Y.M.C.A. Building, Cor. Grand and Franklin Aves. 

Address Edward P. Pbbry, Principal. 
Entertainments and Engagements solicited. 



PIANO TUNERS. 



E. 



R. ROSEN, 

TUNER AND REPAIRER, 

Address Care of Kunkel Brothers. 



MISCELLANEOUS. 



MISCELLANEOUS. 




Horace P. Dibble, 

TEACHER OF 

THE ART OF SINGING. 

The Conservatorium, 

3631 Olive Street, St. Louis. 

Send for circular giving full inform- 
tion regarding method and terms. 



PAPER IN THIS REVIEW FURNISHED BY 
GARNETT & ALLEN PAPER CO., 

PAPER MANUFACTURER AND DEALER, 
Music and Publication Paper a Specialty. ST. LOUIS. 



D 



R. ADAM FLICKINGER, 
DENTIST, 
Removed his office from 707 Pine Street to 1 1 13 Pine Street. 



CHAS. A. DRACH 

ELECTROTYPE CO. 

ELECTROTYPERS # 

# __STEREOTYPERS, 

Cor. Fourth and Pine Streets, 

(Old Globe-Democrat Building) 
®T. LOUIS, - - MO. 



r\ EO. E. OWENS, 217 & 219 Olive Street. 

^-* Catalogue and Commercial Printing 

Machine Type Setting. 
With Perrin & Smith Printing Co. 



RS. K. G. BROADDUS, 

SCHOOL OF VOCAL ART. 

Studio, 3631 Olive St. 
Residence. Hotel Beers. Grand Ave. and Olive St. 



M' 



HARRY J. FELLOWS, 
(Pupiol of Randegger, Londn) TENOR, 



Studio Suite " M," the Odeon. 



ILTON B. GRIFFITH, 





TENOR, 
Instruction in Voice Building and Artistic Singing. 

Studio, the Odeon. 



A LEXANDER HENNEMAN, 
J-A- TENOR. CONCERT, VOCAL INSTRUCTION, 
ORATORIO, RECITAL. 

Henneman Hall, 3723 Olive Street. 



MRS. STELLA KELLOGG HAINES, 
TEACHER OF VOCAL MUSIC. 
Churches and Concerts provided with Professional Singers. 
Address. 2>£ Vista Building, Grand and Franklin Aves, 



Agents Wanted for 

Kunkel's 

Musical 

Review 

In every City and Town in the 
United States. 

Address, 

KUNKEL BROTHERS, 



BERTINI'S 

Twelve Preludes *' Rondos. 



EDITED BY CARL SIDUS. 



Complete in 1 Book, $2.00. 



Published in Kunkel's Royal Edition. 



MRS. MARY E. LATEY, 
VOCAL INSTRUCTION. 
Italian Method as taught by Buderrtorf^ ^ ^^ ^ 



2307 LOCUST STREET, 



ST. LOUIS. 



This is a set of most instructive studies of the 2nd 
and 3rd grades. They offer excellent variety of 
technical work and are indispensable to the musical 
education of every pupil. 

To be bad at all music stores and of the publish- 
ers, 

KUNKEL BROTHERS, 



2307 Locust Street, 



ST. LOUIS. 
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T. BAHNSEN MFG. CO. 

Pianos 

Grand, Upright and Sqnare. 

Are manufactured in St. Louis and 
endorsed by our leading artists for 

Durability, Touch, and Even- 
ness in Tone. 

Warerooms. I 522 Olive St. 



STUDIES. 



Kunkel's 

Royal 

Edition 



Of the most famous studies embodies 
all the researches known in piano lit- 
erature. The well-known perfection of 
the Royal Edition in all that relates to 
fingering, phrasing, annotations, adapt- 
ment to modern wants, etc., leaves lit- 
tle to be said. These studies have been 
edited by the greatest pedagogical 
masters of the age— Hans von Buelow, 
Carl Tausig, HansSchmitt, Franz Liszt, 
etc., etc. 

Behr-Sidus. 

Op. 575. Price 75 cents. Containing: No. 1— 

Child's Song. No. 2— In the Month of May. 

No. 3— Child's Plav. No. 4— Joyfulness. No. 

5 — Barcarolle. No. 6 — Shepherd's Song. 

No. 7 — Spanish Dance, [k. b.J 

Beyond doubt the simplest studies published. 

Guide the young beginner in the most satisfactory 

manner. Great delight for children; stepping stone 

to Carl Sidus' great studies, op. 500 and 501. 

Gurlitt-Sidus. 

Album Leaves for the Young. Revised edition 
by Carl Sidus of Gurlitt's famous Little Tone 
Pictures for the Young Pianiet. Great stud- 
ies in style and phrasing. Price $1.50. Con- 
taining: No.l — March. No. 2 — Bright Morn- 
ing. No. 3 — Northern Strains. No. 4 — By 
the Spring. No. 5— Song of the Lily. No. 6 
—Slumbering Song. No. 7— The Fair. No. 
8 — Turkish March. No. 9 — Dancing Waves. 
No. 10— Free Fancies. No. 11— Sunday. No. 
12_The Little Wanderer. No. 13— Hunting 
Song. [K. E.] 
Very pleasing to the pupil. Complete little pieces, 
developing style and finish in playing. 

floscheles- Hensel t. 

Op. 70. Twelve Characteristic Studies in two 
books. Henselt's revised and aunotated edi- 
tion of Moscheles' great studies. 

Book I. Containing: No.l — Woodland Brook. 
No. 2— Hercules. No. 3 — Rustling Pines. 
No. 4 — Eolian Whispers. No. 5— A Winter's 
Tale. No. 6— Perpetual Motion, [r. e.] 

Book II. Containing: No. 7— Village Holiday. 
No. 8 — Mazeppa. No. 9 — Romanza. No. 10 
—Fluttering Butterflies. No. 11 — Stormy 
Ocean. No. 12— Whispering Waves, [r. e.] 

These studies are indispensable to the higher art 
of piano playing, and form the stepping stone from 
Cramer to Chopin. 



A. E. WHITAKER, 

Manager. 

F. G. SMITH, 

Manufacturer Bradbury Pianos, 

1012 Olive St. 



Superfluous HAIR 

R ABSOLUTELY 

EMOVED 

nTJDMATIMA never fails. It is simple, 
lit 11 III A I I HA harmless and effective. 
It removes the hair permanently, leaving 
the skin without a blemish. No matter 
how many remedies or electric apparatus 
have failed, try Dermatina; it will do the 
work. Endorsed by the Medical Profession. 
Regular price $1.00. Send for free sample. 

DERMATINA Chemical Co. 

1805 Market Street, St. Louis. 



Jensen's 
Great 
Studies. 



OK CHARACTERISTIC STUDIES OK 
* J OP. 32 ZJ 

BY ADOLF JENSEN. 
EDITED BY DR. HANS VON BUELOW. 



In 2 Books. Price $2 Each. 



Published in Kunkel's Royal Edition. 



These are the most wonderful and poetic studies 
for advanced players published since Chopin's time. 
They are edited by Von Buelow, and will be hailed 
with delight by all lovers of beautiful studies. Their 
technical worth alone will commend them to teach- 
ers and students. 

To be had at all music stores and of the publish- 
ers, 

KUNKEL BROTHERS 

2307 Locust Street, ST. LOUIS. 



GAIN A WOMAN 

Furnish Her House 

It costs only 2 cents to write 
for our catalogue. 

Furniture, Stoves and Carpets. 






The only Mail Order House in St. Louis. 



Hellrung & Grimm H. F. Co. 

16th & CASS AVENUE, 
ST. LOUIS MO. 



WHY BE WITHOUT 



A METRONOME? 



WHEN YOU CAN GET 



Kunkel's 



Pocket 
Metronome 



THE BEST EVER MADE, 
FOR 50 CENTS. 

KUNKEL BROTHERS, 

2307 LOCUST ST. ST. LOUIS, MO. 



The rosy freshness 

and a velvety softness of the skin is invaria- 
bly attained by those who use Pozzoni's 
Complexion Powder. 



50 YEARS' 
EXPERIENCE 




Trade Marks 
Designs 
Copyrights &c. 

Anyone srndlng a sketch and description may 
quickly ascertain our opinion free whether an 
invention is probably patentable Communica- 
tions strictly confidential. Handbook on Patents 
sent free. Oldest agency for securing patents. 

Patents taken through Munn & Co. receive 
special notice, without c harg e, in the 

Scientific American. 

A handsomely illustrated weekly. Largest cir- 
culation of any scientific journal. Terms, $3 a 
year : four months, $1. Sold by all newsdealers. 

MUNN & Co. 36lBroadwa ^ New York 

Branch Office. 625 V St., Washington. D. C. 




ST LOWS TO KANSAS CITY 

AND THE 

wesr& 

HOURS SaVEDto southwest mwouri 

AND KANSAS POINTS 

WITH PIBtCT CONNECTION* 

COLORADO "^PACIFIC COAST POINTS 

"TIB COLORADO SHORT LINE" 



J 
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Beware of Ointments for Catarrh that 
contain Mercury, 

as mercury will surely destroy the .sense of smell and completely 
derange the whole system when entering it through the mucous 
surfaces. Such articles should never be used except on prescrip- 
tions from reputable physicians, as the damage they will do is ten 
fold tothegoodyou can possibly derive from them. Hall's Catarrh 
Cure, manufactured by F. J. Cheney & Co., Toledo, O., contains 
no mercury, and is taken internally, acting directly upon the blood 
and mucous surfaces of the system. In buying Hall's Catarrh 
Cure be sure to get the genuine. It is taken internally and is made 
in Toledo, Ohio, by F. J . Cheney & Co. Testimonials free. 
##"Sold by Druggists, price 75c per bottle. 
Hall's Family Pills are the best. 



ONCERNING 

PADEREWSKI'S MANRU. 



r 

^^^^^ When questioned recently con- 
cerning the future productions of* 
his new opera, M. Paderewski said: 

" It is to be played in Prague, in Warsaw, 
and probably also in Cologne this season. 
Mr Grau is going to produce it in New York 
next season." 

"And when are we to see it in London ? " 
inquired the interviewer. 

" Next season. And a thing will be done 
which has never been done before. The 
whole of the artists, with the chorus, the 
orchestra, and the ballet will be brought over 
from Dresden to play at Covent Garden. I 
am delighted to think that the directors of 
Covent Garden are going to be so generous as 
to make such a sacrifice. It just shows that 
it is not always money that rules their action. 

"Nearly 200 ladies and gentlemen will be 
brought over from Dresden, and all for just a 



few weeks. There are about eighty in the 
chorus and twenty in the ballet. 

' ' The greatest operatic conductor in the 
world will come over to conduct. This is 
Herr von Schuch, who conducted the first 
performance. With regard to him a striking 
circumstance is that he is equally great in 
every style. 

' ' In one week he conducted with brilliant 
success such a wide range of operas as 'Tris- 
tan und Isolde,' 'Die Meistersinger,' %es 
Huguenots,' 'Faust,' and 'Rigoletto,' and 
shortly afterwards 'Domino Noir,' 'Mignon,' 
and 'Valkyrie.' Herr von Schuch has pro- 
duced more new operas in Dresden than any 
other conductor in the world." 



In composition we must distinguish two 
separate factors: a purely inventive faculty 
and imagination. The history of music fur- 
nishes examples of composers who have pos- 
sessed astonishing powers of the first order ; 
their minds have been inexhaustibly produc - 
tive of beautiful melodic ideas and exquisite 
harmonies, which were not the outcome of 
any effort or labor, but of inherent instinct 
and tendency. — Tschaikowsky. 



Emil Paur and the New York Philhar- 
monic Orchestra are to make an extended 
tour of the country next season under the 
management of Miss Anna Miller, formerly 
manager of the Chicago Orchestra. 



THE WORLD'S FAIR BULLETIN. 

The World's Fair Bulletin is an historical 
and handsomely illustrated monthly magazine, 
published in the interest of the great Louis- 
iana Purchase Exposition to be held in St. 
Louis in 1903. It faithfully records and de- 
picts the progress made by the World's Fair, 
and its handsome and beautiful half-tone 
engravings and high class reading matter 
have made it invaluable in every household 
in the United States. Colin M. Selph, a well- 
known newspaper man of St. Louis is the 
editor and manager. 



The wise man moves far above the common 
level. He observes everything from a differ- 
ent point of view. In his employments there 
is always an aim. In his views there is always 
freedom; and all with him is above the com- 
mon level. — Jean Paul Richter. 



Canvassers wanted for Kunkki/s Musicai, Review. 



Do you want a most acceptable and useful pres- 
ent ? Namendorfs have it at their elegant store, 519 
Locust street. You will find the choicest line of 
Umbrellas, Pai'asols and Canes in the West. Namen- 
dorfs make them, and their prices are right. 

Try Cook's Extra Dry Imperial Champagne. There 
is no foi'eign wine that has its boquet or any that is 
as pure. Forty years in the market and not an 
adulteration. "Strictly pure" is the motto. Cook's 
Extra Dry Imperial Champagne. 



The Latest, 

Handsomest 

And Most 

Desirable 

Steel Range 

Made. 

For 

Hard Coal, 

Soft Coal or 

Wood. 



WROUGHT 

Quality High. 



Prices Low. 




Made in a variety of sizes to meet the 
requirements of all. 

If your dealer does not sell them, write 
direct to the manufacturer, 

CHARTER OAK STOVE & RANGE CO., 

ST. LOUIS, MO. 



Detailed Descriptive Price 
List sent on application. 



OAK 




CHARTER OAK STOVE & RANGE CO., St. Louis, Mo. 
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THE WORLD-RENOWNED 

JJallet & Davis Qo:s 

PIANOS 



GRAND AND 
UPRIGHT 



HIGHEST EXCELLENCE 
IN EVERY RESPECT. 



WAREROOMS: 

' I79 Tremont St., Boston, Mass. 239 Wabash Ave., Chicago, Ills. 
94 Fifth Avenue, New York. 359 Superior St., Cleveland, 0. 

BOSTON, MASS. Sixteenth Street, Denver, Col. 



MANUFACTURING AND 
HOME OFFICE: 



ST. LOUIS REPRESENTATIVES : 

KUNKEL BROTHERS, 2307 Locust St. 



KRANIGH ft BACH 




STRICTLY HIGH GRADE INSTRUMENTS, 

UNDOUBTED DURABILITY. 



PERFECTION OF 
MATERIALS AND WORKMANSHIP. 

EXQUISITE TONE and ACTION, 



The Delight of Pianists. 



NEW IMPROVEMENTS. 
NEW PATENTS. NEW CASES, 



FACTORIES AND WAREROOMS: 

235 to 245 E. 23d St., New York. 




w 



GEO. KILGEN & SON, 



MANUFACTURERS OF 



Church and Parlor Pipe Organs, 

Office and Factory, 639 & 64I Summit Ave., 

ST. LOUIS, MO. 

Tuning and Repairing done at snort notice. Drawings, Sped 
cations and i'rices furnished free on application. 



Teachers! 



Send for 

Kunkel Brothers 
New Catalogue of 
Musical Publications. 



JUST PUBLISHED 

IN KUNKEL'S ROYAL EDITION 

Koehler's Very First Studies, Op. I90. 

Revised by carl Sidus. 

A new, revised, annotated and magnilicent Edi- 
tion of these justly popular studies, with full ex- 
planatory text and easy and pleasing accompani- 
ments to be played by the teacher in the beginning, 
making this work one of the easiest and best piano 
instructors for the young beginner. 

PRICE. $1.50 



Cramer= 



Buelow. 



Sixty Studies, fourth and latest edition of the 

celebrated fifty studies, with ten additional* 

studies amUannotations, by Dr. Hans von 
Buelow. Grade 3 to 5. 



Book I. [b. e.J 

Book II. [R. E.] 

Book III. [K. E.] 

Book IV. [it. b.] 



$1 50 
1 50 
1 50 
1 50 



KUNKEL BROTHERS, 



2307 Locust Street, 



ST. LOUIS. 



CELEBRATED STUDIES. 



Sidus, Carl. 

1-2 Op.500. Sequel to Behr-Sidus, op. 575. 
Twelve Characteristic Studies, as follows: 
No. 1 — Joyful Promenade. No. 2 — The 
Little Soldiers. No. 3 — On the Alps. No. 
4— The Little Shepherd. No. 5— Invita- 
tion to" the Dance. No. 6 — In the Mill. No. 
7— ^Eoliah Harp. No . 8— The Little Gaz- 
elle. No. 9— Joys of Spring. No. 10 — Sad • 
News. No. 11— Happy Chddren. No. 12 
Dance Around the Christmas Tree, [r.e.] 1 25 

These studies are indeed a boon to teachers in want 
of a well arranged and progressive set of easy studies. 
They do not tire or lose interest by oft repeated playing. 



2 Op. 501. Sequel to op. 500. Twelve 
Characteristic Studies, as follows : No. 1 
Butterflies. No. 2— .Woodland Whispers. 
No. 3— The Merry Hunters. No. 4. The 
Lost Child . No . 5— Children at Play. No. 
6.— The Merry Miller. No. 7— Listen the 
Guitar. No. 8— Lily of the Valley. No. 
9 — Sliding Along. No. 10— Mirth and 
Frolic. No. 11— Bold Resolution. No. 12 
—Light of Heart, [k. e.] 1 25 

These studies are as Interesting as those of op. 500. 



Bertini, Henri. 

Op. 29. Twenty-four Studies in two books. 

Grade 2 to 3. 
Book I., containing Nos. 1 to 12 [k. e.] 
Book II., containing Nos. 13 to 24 [r. e.] 

Op. 100. Twenty-five Studies in two 

books. Grade 2 to 3. 
Book I., containing Nos. 1 to 12 [r. e.] 
Book II., containing Nos. 13 to 25 [r. e.] 



100 
100 



100 
100 



WM. K.NABE &. CO.'S 




PIANO FACTORY, 

BAI.TIMOREJ, J%dtl>. 

Grand, Square, and Upright Piano-Fortes. 

Theie Inatrnmentg hare been before the public for ©Ter Ifty yeari, and upon their 
excellence alone hare attained- an unpurchased pre-eminence, which establishes them as 
■ne^ualed In TONE, TOUCH, WORKMANSHIP and DURABILITY. Bvery Piano fully War- 
ranted for AT© years. Prices greatly reduced. Illustrated Catalogues and Price Lists 
promptly furnished on application. 

WM. KIT ABE c& CO. 

154 Fifth Ave., near 20th St., - NEW YORK. 

1209 Pennsylvania Ave., Washington, D. C. 22 & 24 E. Baltimore St., Baltimore. 

Jesse French Piano and Organ Co. 

10TH AND OLIVE STREETS ST. LOUIS, MO. 

Have You Seen this Valuable Work ? 
the: piano pedal, 

HOW TO USE IT CORRECTLY AND ARTISTICALLY. 
IIV TWO BOOKS. 



CHARLES KUNKEL. 

This method is to go hand-in-hand with all piano studies, from the very beginning. 



A Gem fo r the Parlor or ConcertI 

The Miserere. 



From "IL TROVATORE." 



Piano Solo by Charles Kunkel 




BOOK I., $3.00. 

A practical explanation of 
the acoustic principles in- 
volved In the artistic use ol. 
the Piano Pedal, with copious 
examples and primary studies 
laying a foundation for. the 
correct use of the Pedal, and 
correcting the more common 
mistakes made by the majority 
of players in the use thereof. 



KUNKEL BROS., 



2307 Locust St., 



ST. LOUIS, MO. 



RETAIL PRICE - $1.50 



This beautiful piece embodies the great Miserere Scene opening the 
fourth act of Verdi's popular opera, "II Trovatore." 



The Miserere Scene is one of the greatest inspirations ever conceived 
by genius, and if Verdi had written only this one scene, it would suffice to 
send his name down to posterity. 

In the paraphrase of thisNscene, the author has endeavored to vividly 
portray the tone color of the original score. 



sJ^Charles Kunkel never wrote a more effective piece. Both teacher 
and pupil will be delighted with this superb number. 



iggrlt has a magnificent title page and the words of the music are given 
separately in the preface. 

Nothing has been left undone that will make this beautiful work a reve- 
lation to piano placers. 




A.ll the Major, Harmonic and Melodic Minor 
and Chromatic Scales, Chords, Five-Finger 
Exercises and Octave Studies, - Carl Sidus, 
op. 502 (r.b.) 



»r 



A superior edition of these ever necessary 
aid3 to finished execution. Nothing to equal 
them has ever been published in so concise a 
form. Very popular with teachers. 

Price, - $1.25 

KUNKEL BROTHERS 

PUBLISHERS 



2307 LOCUST STREET, 



ST. LOUIS. 



